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 10 MISSOURI	1890-1893		Three	years	working	in	Columbia,	Mo.	and	Gallatin,	Mo.		COLUMBIA,	Mo.,	1890-1891		1890,	mid	year:	Smith	worked	in	Columbia,	Mo.	for	a	year,	from	mid	1890	to		mid	1891.	We	do	not	yet	know	what	he	was	doing.	His	wife	visited	him	there	in	July	(Leavenworth	Advocate,	July	12,	1890,	p.	3).	Mrs.	N.	Clark	Smith	was	still	in	Kansas	City,	Mo.	in	July	(Kansas	City	American	Citizen,	July	20,	1900,	p.	1).	She	then	joined	him,	after	visiting	her	mother	in	Colorado	Springs	(Leavenworth	Advocate,	October	25,	1890,	p.	3).		 Leaves	journalism	for	music	in	1891,	acc.	Ohman.	But	could	he	have	gone	to	Columbia,	Mo.	to	work	for	an	African	American	paper	there?	He	gets	a	juvenile	band	going	in	Columbia	(see	below),	but	what	is	he	doing	for	a	living?	Is	being	a	free-lance	musician	enough?			THE	BLIND	BOONE	COLORED	BAND		The	Leavenworth	Advocate,	still	keeping	track	of	Smith,	has	an	item	of	news	from	Columbia	Mo.	in	January	31,	1891,	p.	3	about	an	entertainment	at	the	residence	of	Smith.	It	ties	him	to	“John	W.	“Blind”	Boone:	"The	Autumn	Club	entertained	a	number	of	friends	at	the	residence	of	Prof.	N.	C.	Smith	in	honor	of	the	Blind	Boone	Co."	This	is	the	Blind	Boone	Concert	Co.		 Moreover,	it	turns	out	that	in	1890-91	in	Columbia,	Smith	is	forming	and	drilling	a	juvenile	band,	the	Blind	Boone	Colored	Band;	in	June	1891	it	had	been	organized	for	just	10	months,	and	Prof.	Smith	also	directs	an	Orchestra,	evidently	another	ensemble	altogether	(Indianapolis	Freeman,	June	13,	1891,	p.	5);	the	Blind	Boone	Colored	Band	is	making	progress	under	Smith	(Indianapolis	Freeman,	July	4,	1891,	p.	supplement	1;	Indianapolis	Freeman,	July	11,	1891,	p.	2);	Smith,	who	participated	in	a	concert	given	by	Baptists	in	Columbia,	Mo.,	is	"teacher	of	Blind	Boone's	band"	(Indianapolis	Freeman,	July	18,	1891,	p.	5)		 There	is	no	mention	of	N.	C.	Smith	in	Mary	Collins	Barile	and	Christine	Montgomery,	eds.,	Merit,	Not	Sympathy	Wins;	The	Life	and	Times	of	























 30 Broad	Ax,	in	these	early	Chicago	years,	especially	from	1904	to	1907,	which	may	indicate	that	he	enjoyed	a	rise	in	status	after	earning	his	degree,	and/or	while	he	let	the	band	of	the	Old	Eighth.	N.	Clark	Smith	is	listed	in	the	Colored	People's	Blue	Book	and	Business	Directory	(Bethea	1905)	as	Tenor	Soloist/Teacher	of	Vocal	and	Instrumental	Music/Composer,	Arranger,	Director/Director,	Chicago	Jubilee	Choir	and	Symphony	Orchestra,	Bethel	Choir,	Ladies'	Mandolin	Club,	8th	Regimental	Band,	Quinn	Chapel	S.	S.,	and	Ladies	Orchestra.	Also	identified	as	V.	Pres.	of	the	Union	Local	206,	with	Smith's	brother-in-law	W.	L.	Lawson	as	Treasurer	(R.	L.	Hill	is	President;	J.	W.	Corbin	is	Treasurer).		Pictures	of	six	of	his	groups	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3:		 Bethel	Jubilee	Choir	Bandmaster,	8th	Illinois	National	Guard,	3	years,	1904-1907	=	picture	of	the	group	in	1904	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3	Ladies	Mandolin	club;	picture	of	the	group	published	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3	=	Smith	Mandolin	and	String	Instrument	Club,	1904	N.	Clark	Smith	[Young]	Ladies	Orchestra	1904	=	Young	Ladies	Orchestra	(in	which	Irene	Howard	Harrison	played	as	a	child)	=	picture	of	the	group	in	1904	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3	Cadet	Band	of	Chicago	Boys;	picture	of	the	group	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3	A	black	symphony	orchestra,	1904	(his	orchestra	is	often	referred	to	in	the	Broad	Ax,	and	furnishes	music	on	many	social	occasions)	=	picture	of	the	group	in	Chicago	Broad	Ax,	December	29,	1906,	p.	3		Position	with	Lyon	&	Healy,	Inc.	music	publishers	needs	documentation.		1906:	In	this	year	if	not	before,	he	runs	the	Smith	Jubilee	Music.	Co.	in	Chicago	and	publishes	not	just	his	own	music,	but	works	by	others,	e.g.:	1906:	Hymns	of	Faith,	words	and	melody	by	C.	R.	Baker,	arr.	by	N.	Clark	Smith	(Chicago:	Smith's	[sic]	Jubilee	Music	Co.,	unp.);	LoC	copyright,	Nov.	28,	1906/Jan.	2,	1907	1906:	Jefferson	King,	Darky	Philosophy	Told	In	Rhyme	(Chicago:	Smith	Jubilee	Music	Co.,	1906)		1906,	in	July:	In	the	summer	of	1906,	we	read	that	"Professor	N.	Clark	Smith	of	
 31 Chicago,	a	composer	of	note	and	director	of	the	Eighth	Illinois	Regiment	band,	is	soon	to	start	upon	a	lecture	tour,	lecturing	on	the	origin	of	Negro	melody"	(Portland,	Or.,	New	Age,	July	14,	1906,	p.	5)		1906,	in	December:	Smith	participated	in	the	historic	Pekin	Theatre	concert	for	Coleridge-Taylor	(Chicago	Defender,	July	22,	1933,	p.	10)		1907:	Smith	becomes	bandmaster	at	Tuskegee	Institute	in	the	fall,	for	the	school	year	of	1907-1908	(Chicago	Broad	Ax,	October	19,	1907,	p.	2)			MUSIC	OF	THE	FIRST	CHICAGO	YEARS		From	1906	forward	there	are	arrangements	of	spirituals.		 1903:	"The	Tuskegee	March	Song,"	a.k.a.	"The	Tuskegee	Institute	March"	for	chorus	and	orchestra,	performed	for	the	first	time	on	July	8	(Indianapolis	Freeman,	August	8,	1903,	p.	7;	Chicago	Broad	Ax,	June	25,	1904,	p.	1)		1903:	"Baby,	I'm	Learning	to	Love	You,"	with	J.	Berni	Barbour,	for	the	Sisters	Merideth	(Indianapolis	Freeman,	January	2,	1904,	p.	5,	with	short	article	and	photo;	it	is	on	a	Tuskegee	Insitute	band	concert	program	on	a	later	tour	(Lexington	(Ky.)	Herald,	April	30,	1912,	p.	8)		1904:	A	"special	ode	to	Tuskegee"	by	Smith	was	rendered	by	choir	and	orchestra	at	an	event	for	Booker	T.	Washington	in	Chicago	(Washington,	DC,	The	Colored	American,	April	16,	1904,	p.	4);	possibly	the	same	as	the	1903	march	above		1906:	Dunbar	Memorial	Dirge.	(Dunbar,	whom	Smith	had	known	for	over	a	decade,	died	on	February	9,	1906.)	Ref.	Lyle-Smith.		1906:	"When	the	Rocks	An'	the	Mountains"	(publ.	separately,	Chicago/Kansas	City:	N.	C.	Smith,	1906);	score	in	Lyle-Smith	thesis	(p.	40),	copyright	1906,	with	sub-title	"Plantation	Melody	for	Male	Voices,"	an	annotation	that	could	be	a	later	
 32 addition	to	a	re-issue	of	the	song.	In	Lyle-Smith's	list	of	works,	"Rocks	and	Mountains"	is	given	as	in	a	publication	called	"Zion's	Jubilee.	Plantation	songs	for	Male	Voices.	High	School	Edition"	(Kansas	City:	N.	Clark	Smith,	1909).		1906:	"Rolling	in	Zion's	Jubilee"	(publ.	separately,	Chicago/Kansas	City:	N.	C.	Smith,	1906/1909)		1906:	"The	Gospel	Train	(new	version)"	(Chicago:	Smith	Jubilee	Music	Co.,	1906);	score	in	Lyle-Smith	thesis	(p.	42-43)		1906:	"The	Battle	of	Jerico"	(1906);	Lyle-Smith	thesis	(p.	44)	and	appendix		1906:	New	Jubilee	Songs	for	Quartette,	Choir,	or	Chorus,	Concert,	Church	and	Home,	compiled	and	arranged	by	N.	Clark	Smith	(Chicago:	Smith	Jubilee	Music	Co.,	1906);	LoC	copyright	June	4/June	16,	1906;	13	pp.;	mentioned	with	praise	in	NY	Age,	August	9,	1906,	p.	1	(compliments	from	Prof.	Felix	Borowski)		and	Chicago	Broad	Ax,	September	1,	1906,	p.	1	("every	family	in	Chicago	should	have	a	copy");	SATB;	Southern	and	Wright	(1990)	give	first	lines	of	verse	and	chorus;	8	songs;		publ.	1929:	acc.	Lyle-Smith	thesis	(p.	130),	but	this	might	refer	to	a	reprint	edition		 "When	the	Rocks	an'	the	Mountains"	"I	couldn't	hear	nobody	pray"	"Git	on	board,	children"	(a.k.a.	The	Gospel	Train"?)	"We'll	stan'	on	the	rock	of	Zion"	"Free	at	las',	free	at	las'"	"Yes,	I	will	die	in	the	field"	"Swing	low,	sweet	chariot"	"Joshua	fought	the	battle	of	Jerico"		1906:	A	Group	of	New	Plantation	Songs	(Chicago:	C.	F.	Summy	Co.,	1906):		[No.	1.]	A	dreamin'.	(Poem	by	S.X.	Floyd.)	Dedicated	"To	My	Old	Friend	Ernest	Hogan."		
 33 [No.	2.]	Rose.	(Poem	by	R.M.	Stewart.)		[No.	3.]	Bye	o'	Bab'um.	(Poem	by	G.D.	Boylan.)		"Rose"	and	"Bye,	oh	Bab'um"	are	mentioned	in	the	Chicago	Broad	Ax,	December	29,	1906,	p.	5;		copyright	is	renewed	on	"Bye	o'	bab'um"	in	1935			TUSKEGEE,	1907-1913		1907,	in	September:	Smith	is	leaving	Chicago	on	September	8	with	his	family,	after	a	farewell	concert	and	testimonial	(Chicago	Broad	Ax,	August	31,	1907,	p.	2),	Smith	assumes	the	position	of	bandmaster	at	the	Tuskegee	Institute	for	what	will	be	six	years,	from	fall	1907	to	the	end	of	the	summer	of	1913;	he	had	been	preparing	the	ground	for	this	move	for	a	while;	his	"Tuskegee"	works	from	1903	and	1904	may	have	been	intended	to	curry	favor	and	win	the	appointment	then,	and	his	work	on	spirituals	may	also	reflect	Washington's	interest	in	them.	Smith	takes	over	the	reins	from	Elbert	B.	Williams,	who	had	been	bandmaster	at	Tuskegee	in	1903-1904	and	1905-1907.	With	the	support	of	Washington	and	of		Emmett	J.	Scott,	Williams	will	shortly	become	the	first	black	regimental	bandmaster	in	the	US	Army.		1907,	in	September:	Smith	departs	Chicago	on	September	8,	1907	(Ohman);	participates	in	Atlanta	colored	music	festivals	(Ohman);	Redpath	Chautauqua	brochure	prepared	(actually,	probably	for	1913).		1907,	in	fall:	Smith	starts	a	Tuskegee	Clee	Club	(Indianapolis	Freeman,	November	30,	1907,	p.	7)		1908,	from	June	through	August:	after	nine	or	ten	months	at	Tuskegee,	Smith	and	wife	are	in	Chicago	this	summer,	at	their	old	number,	3608	State	St.	(Chicago	Broad	Ax,	June	13,	1908,	p.	2;	Chicago	Broad	Ax,	July	11,	1908,	p.	2;	Chicago	Broad	Ax,	August	22,	1908,	p.	2);	they	leave	to	return	to	Tuskegee	around	September	1	(Chicago	Broad	Ax,	September	5,	1908,	p.	2)		1908,	in	July:	Smith	and	the	Tuskegee	Institute	Band	will	tour	the	country	next	season	(Indianapolis	Freeman,	July	4,	1908,	p.	5)		
 34 1908:	A	trade	magazine,	The	Lyceumite	&	Talent	(September,	1908):	75,	has	a	big	article	on	the	band;	Smith	"has	traveled	in	Europe	and	received	a	splendid	musical	education."		1909,	in	January:	Smith	conducts	the	orchestra	in	mid	January	for	a	performance	of	The	Last	Days	of	Pompeii,	presented	at	Tuskegee	by	a	number	of	the	teachers		1910,	in	January:	S.	A.	Ta.	Watkins,	Supreme	Attorney	for	the	Knights	of	Pythias,	toured	Tuskegee	and	met	with	Mr.	and	Mrs.	N.	Clark	Smith	and	their	daughter	(Chicago	Broad	Ax,	January	22,	1910,	p.	1)		1910,	in	January:	On	January	20,	Smith's	band	of	45	gave	their	second	annual	concert	at	Tuskegee	(Chicago	Broad	Ax,	January	29,	1910,	p.	1)		1910,	in	July:	the	National	Association	of	Teachers	in	Colored	Schools	is	meeting	in	Oklahoma	City,	Ok.	for	its	annual	convention	and	Smith	is	in	charge	of	the	musical	features	(Mt.	Vernon	(Oh.)	Democratic	Banner,	July	22,	1910,	p.	4)		1911,	in	May:	Smith	did	heavy	touring	with	the	band	during	his	later	years	at	Tuskegee.	This	1910-1911	band	may	actually	have	been	the	first	to	go	on	a	big	summer	tour.	The	Nashville	Globe	gives	a	roster	of	the	bandsmen	(Nashville	Globe,	May	15,	1911,	p.	1,	2).	The	Tuskegee	band	tours	Alabama,	Tennessee,	and	Georgia.	Its	programs	include:		 "Who	Am	I?"	"The	Train's	Done	Gone"	(Nashville	Globe,	May	19,	1911,	p.	1)		1911:	Though	the	Tuskegee	bandmaster	now,	and	most	recently	from	Chicago,	Smith	is	one	of	Wichita's	most	prosperous	members	of	his	race;	he	"owns	a	business	block	and	residence	combined,	located	corner	Main	and	Eleventh	streets,	nearly	opposite	the	county	court	house,	easily	worth	over	$10,000"		(Chicago	Defender,	October	21,	1911,	p.	1;	Lexington	(Ky.)	Standard,	October	28,	1911,	p.	4)		1912,	in	May:	The	Tuskegee	band	tours	Alabama,	Kentucky,	Indiana;	on	a	Tuskegee	Insitute	band	concert	program	from	the	1912	tour	(Lexington	
 35 (Ky.)	Herald,	April	30,	1912,	p.	8;	Indianapolis	Freeman,	May	11,	1912,	p.	6):		 Fantasia	-	"Steal	Away	to	Jesus"		"You'll	Git	There,	Bye	An'	Bye"	"I'm	Afraid	to	Come	Home	in	the	Dark"	Who	I	Am"	"Train's	Done	Gone"	Waltz	-	"Maid	of	the	South"	Ethiopian	Melody	-	"Pat	Johnson	Two-Step"	(or	"Dat	Johnson")	"That	Mighty	Day"		1913:	After	commencement	in	early	June	1913	the	band	went	out	on	tour	and	hit	hit	16	states	over	nearly	3	months	(incl.	Kansas,	Oklahoma,	etc.).	No	wonder	Smith	became	exhausted.	There	is	a	brochure	for	the	Tuskegee	Band	in	the	Redpath	collection	at	the	University	of	Iowa,	when	they	were	managed	by	the	Mutual	Lyceum	Bureau	of	Chicago,	that	is	probably	from	1913.	Smith	was	touring	with	the	band,	orchestra,	and	glee	club,	with	major	publicity,	through	late	as	July	and	August	1913,	including	"making	a	whirlwind	tour	of	the	western	circuit"	in	August	(Indianapolis	Freeman,	August	2,	1913,	p.	2)	The	sample	program	in	the	brochure	corresponds	with	what	the	newspapers	tell	us	(e.g.,	Topeka	State	Journal,	July	3,	1913,	p.	2),	indicating	also	that	the	programs	for	1911,	1912,	1913	tours	are	very	similar		1913:	Smith	exchanges	letters	with	Booker	T.	Washington	in	1913	about	what	the	band	should	be	playing		1913,	in	July:	A	very	major	society	event	for	Chicagoans,	the	heavily	anticipated	and	advertised	"home	coming"	of	Smith	and	the	sixty-piece	Tuskegee	band	to	town	on	July	17	to	play	in	front	of	thousands	at	the	Seventh	Regiment	Armory	(Indianapolis	Freeman,	June	28,	1913,	p.	1,	etc.,	etc.;	Chicago	Defender,	June	28,	1913,	p.	4;	Chicago	Defender,	July	5,	1913,	p.	1;	Chicago	Broad	Ax,	July	5,	1913,	p.	2;	Chicago	Defender,	July	19,	1913,	p.	1)		1913:	Then,	unsurprisingly,	Smith's	health	collapses	and	he	must	give	up	his	Tuskegee	position,	and	he	goes	back	to	Wichita---see	letter	to	Dr.	



















 55 conductor	of	several	ensembles,	1926-1930	Organized	three	community	bands	sponsored	by	Conn,	1930		1928,	in	July:	Miller	&	Lyles	are	in	town	with	their	current	show,	Still	Shufflin',	and	the	show	has	spiritual	music	by	N.	Clark	Smith	(Chicago	Defender,	July	21,	1928,	p.	7)		1928:	His	book:	Lyle-Smith	(p.	129)	has	The	Elements	of	Music:	A	Short	Method	of	Instruction	in	the	Rudiments	of	Music	and	the	Art	of	Singing	by	Note	(Chicago:	N.	Clark	Smith,	1928)		1929,	in	February:	the	Defender	publishes	a	note	of	praise	from	George	Dasch,	who	rehearsed	the	Negro	Folk	Suite	with	the	Little	Orchestra	(Chicago	Defender,	February	23,	1929,	p.	7))		1930,	in	August:	overall,	in	his	career	Smith	won	three	Wanamaker	Prizes	for	Composition	(Chicago	Defender,	August	11,	1934,	p.	20);	he	won	his	first	two	at	the	annual	convention	of	the	National	Association	of	Negro	Musicians	(NANM)	in	1930,	held	in	Chicago;	both	were	second	prizes:			 Negro	Folk	Suite	[a.k.a.	Negro	Folk	Song	Suite]	wins	second	prize	in	Class	II,	"Dance	Groups."		Negro	Folk	Song	Prelude	wins	second	prize	in	Class	III,	"Spirituals"	(See	inter	alia,	NY	Age,	August	30,	1930,	p.	7).		[And	in	1931,	as	below,	he	wins	a	second	prize	in	Class	III,	"Spirituals,"	for	an	arrangement	for	a	full	band	accompaniment	of	"Swing	Low,	Sweet	Chariot."]			1930-1931		1930,	in	December:	Smith	is	named	to	be	the	organizer	and	director	of	the	National	Association	of	Negro	Musicians's	proposed	black	National	Symphony	Band	for	a	new	Chicago	World’s	Fair	in	1933;	this	is	intended	to	be	a	huge	band	combining	units	that	are	to	be	recruited	and	rehearsed	in	St.	Louis,	Philadelphia,	Cincinnati,	Baltimore,	New	York,	and	possibly	Omaha;	its	repertoire	will	include	"Go	Down,	Moses,"	by	W.	
 56 C.	Handy,	"Bandanna	Sketches,"	by	Clarence	C.	White,	and	Smith's	five-part	"Choral	Symphony"	(Chicago	Defender,	December	20,	1930,	p.	4);	see	also	Ohman	account		 The	90-piece	band	was	projected	to	include:		piccolo	first	and	second	flutes	E-flat	clarinet	four	solo	clarinets	four	first	clarinets	four	second	clarinets	four	third	clarinets	four	fourth	clarinets	two	alto	clarinets	two	bass	clarinets	two	bassoons	contra	bassoon	sousaphone	(sic,	as	a	wind	instrument?	must	mean	sarrusophone)	heckelphone	(but	no	oboe!)	two	string	basses	harp	grand	piano		4	solo	cornets	4	second	cornets	[but	no	third	cornets]	4	fourth	cornets	first	and	second	trumpets	(2)	first	and	second	flugle	horns	(2)	4	French	horns	2	first	trombones	2	second	trombones	2	third	trombones	2	baritones	2	euphonium	4	E-flat	tubas	2	B-flat	basses		











 67 APPENDICES:		1.	AFRICA	2.	WIFE	LAURA'S	FAMILY	3.	DAUGHTER	ANNA	4.	BIBLIOGRAPHY		1.	AFRICA		Smith	supposedly	went	on	a	trip	to	Africa	at	some	point	in	his	life---Ohman	thinks	in	the	early	1900s---and	the	KC	Plaindealer	obit	says	that	in	retirement	"he	planned	to	devote	his	entire	time	to	the	preparation	for	publication	of	his	compositions	based	on	African	music,	of	which	he	made	an	exhaustive	study	when	he	visited	Africa	many	years	ago."	By	some	account	attributed	to	Smith	(acc.	something	seen	by	Ohman,	or	referred	to	in	something	seen	by	Ohman),	it	seems	as	if	at	some	time	in	the	first	decade	of	the	century	he	made	a	tour	of	Africa’s	east	coast	on	a	British	tourist	steamer.	Ohman	sounds	pretty	sure,	but	cannot	supply	a	first-hand	solid	reference	to	this	account	(and	I	do	not	know	what	her	second-hand	source	is).	See	Ohman	(2009).			 The	whole	African	trip	sounds	dubious,	and	it	is	likely	to	be	a	giant	and	relatively	late	fabrication	by	Smith.	There	is	no	reference	I	can	find	in	the	newspaper	databases,	which	now	cover	Chicago	(via	the	Defender	and	Broad	Ax),	Kansas	City	(Ks.	and	Mo.),	Wichita,	Topeka,	Leavenworth,	and	so	forth.	Nor	does	a	gap	in	the	biographical	records	and	newpaper	references	present	itself.		 A	major	sketch	of	his	work	in	Chicago,	published	at	the	end	of	1906,	mentions	no	African	trip	(Chicago	Broad	Ax,	December	29,	1906,	p.	5).	And	a	major	profile	in	the	Kansas	City	Sun	(Kansas	City	Sun,	January	5,	1918,	p.	5)	says	nothing	about	one	either;	nor	does	anything	else	written	about	Smith	in	the	Sun	in	the	1910s.		 Possibly	the	whole	story	is	a	confabulation	of	the	1920s	and	1930s.	For	example,	in	1921	the	Kansas	City	Star	speaks	about	Smith's	"various	settings	of	African	and	West	Indian	folk	tunes"	and	his	"musical	researches	in	Africa"	(Kansas	City	Star,	August	21,	1921,	p.	15).	Should	that	be	"in	Africa"	or	"into	Africa"?		 Certainly,	at	the	time	of	the	1933	exposition,	the	story	was	being	stirred	up.	The	Chicago	Defender,	August	12,	1933,	p.	4	says	that	in	reference	to	the	planning	for	the	"Century	of	Progress"	Chicago	fair	that	year,	Smith	"spent	
 68 several	years	in	Africa	with	Theodore	Roosevelt,"	and	"will	be	guest	of	honor	at	"Darkest	Africa"	and	will	act	as	host	of	the	exhibit."		 And	with	his	participation	at	the	second	year	of	the	Chicago	exposition	in	1934,	we	get	the	story	again.	The	Wichita	Negro	Star,	August	24,	1934,	p.	1,	says	he	studied	African	tom-tom	music	when	he	accompanied	Theodore	Roosevelt	on	his	African	big	game	hunt.		 A	Roosevelt	connection	turns	up	in	Lionel	Hampton's	memoires:	he	recalled	that	Smith	had	served	as	the	band	leader	for	Teddy	Roosevelt's	Rough	Riders	(see	frequent	references	by	Hampton	when	he	is	called	upon	to	reminisce,	incl.	Marietta	(Ga.)	Journal,	April	1,	1990,	p.	51).	This	sort	of	blurs	the	Roosevelt/African	thing	and	also	the	Cuba/Army	band	thing.	(NB:	the	ANP	article	on	his	burial,	dated	Kansas	City,	Mo.	Oct.	18,	says	"A	veteran	of	the	Spanish	American	war	where	he	served	with	the	Eighth	Illinois	regiment	as	bandmaster.	.	.	.	.	After	service	in	Cuba,	he	was	made	brigade	bandmaster	by	Major-General	Leonard	Wood."	This	is	all	a	fabrication,	of	course;	he	was	at	Western	in	Kansas	City	in	those	years.		 Concerning	the	Rough	Riders,	it	may	be	that	this	is	a	reference	to	the	Old	Eighth,	which	served	in	Cuba---including	the	band---in	1898-1899.	Smith	later	led	the	band	in	Chicago	in	the	early	1900s,	and	there	might	be	some	slippage	here.		 Roosevelt's	famous	extended	African	sojourn	and	safari	was	from	April	21,	1909	to	March	14,	1910,	during	Smith's	time	at	Tuskegee.	NB:	no	newspapers	in	1909-1910	mention	Smith	in	Africa,	while	to	the	contrary:	Mrs.	Smith	and	daughter	went	to	join	her	husband	at	Tuskegee	in	September	1909;	Smith	and	wife	and	daughter	were	at	Tuskegee	in	early	January	1910;	the	Tuskegee	Band	played	at	the	school	under	Smith's	direction	on	January	20,	1910;	Smith	and	his	wife	were	visited	by	her	mother	at	Tuskegee	in	January/February	1910.			 Possibly,	like	the	Paris	Exposition	claim---that	is,	of	an	extended	tour	abroad	of	eighteen	months	at	the	time	of	the	Paris	Exposition	that	took	in	England	and	the	Continent,	distinct	from	the	trip	to	Australia	and	New	Zealand	(e.g.,	Kansas	City	Sun,	January	5,	1918,	p.	5),	the	African	trip	is	likewise	a	fabrication	that	grows	out	of	the	fullest	plans,	never	realized,	for	the	Curtis	All-Stars	in	1899-1900.		 Another	possibility	is	that	we	simply	are	seeing	a	transference	of	references	about	research	into	African	music	into	references	to	a	trip	to	Africa	to	do	research.			
 69 	 One	possible	source	for	the	Africa	legend	is	the	absolute	fact	that	he	and	the	Pickininny	band	travelled	around	New	Zealand	by	coastal	steamer.	Possibly,	the	assertion	that	during	the	Tuskegee	years	he	went	into	remote	country	districts	in	the	South	to	find	melodies	gets	morphed	into	the	Africa	trip.	Another	reference	says	he	picked	up	a	melody	"from	the	descendant	of	a	fine	African	Zulu	tribe,"	for	example.			 One	posthumous	account	(Kansas	City	Plaindealer,	November	15,	1935,	p.	1)	again	says	he	spend	several	years	in	Africa	and	familiarized	himself	withthe	customs	and	chants	of	the	natives---thus	the	embellishment	is	repeated	and	grows.	And	at	a	memorial	for	him	in	Chicago	after	his	death,	much	is	made	of	his	time	in	Africa.	Chicago	Defender,	November	16,	1935,	p.	12:	"Miss	Eula	B.	Martin	gave	a	very	interesting	address	on	the	life	of	Prof.	Smith	as	a	musician,	his	work	in	the	foreign	countries	and	his	associations	among	the	natives	in	Africa	.	.	.	"	But	this	probably	relied	on	his	own	accounts,	and	referred	to	a	much	earlier	time	in	his	life,	so	reliability	is	suspect,	however	well-intentioned	the	speaker	was.			 In	a	Defender	article	on	the	pageant,	he	is	identified	as	"Maj.	N.	Clark	Smith,	the	son	of	an	African	tribesman"	Chicago	Defender,	August	25,	1934,	p.	5)		In	sum,	as	with	a	few	other	biographical	details	(trip	around	the	world,	trip	to	South	America,	trip	to	England	with	Jubilee	Singers,	study	at	Guildhall,	etc.),	some	event	or	possibility	has	been	spun	out.	As	another	example,	his	stint	with	8th	Illinois	allows	him	later	to	let	it	be	known	that	he	was	formerly	a	bandmaster	in	one	of	the	Negro	regiments	of	the	United	States	Army,	which	is	not	true,	and	that	he	saw	sdervice	in	Cuba	(also	not	true).			
 70 2.	WIFE	LAURA'S	FAMILY		wife	LAURA	LAWSON		Buckner	art.	has	a	photo	of	her.		On	Wednesday,	July	31,	1889,	N.	Clark	Smith	married	Laura	A.	[Alice]	Lawson	(c.	Sept.	1874	-	January	12,	1945);	the	wedding	date	is	from	Leavenworth	Advocate,	August	3,	1889,	p.	3;	it	may	be	no	coincidence	that	they	married	on	his	birthday;	in	the	Leavenworth	Advocate,	July	12,	1890,	p.	3,	Laura	is	going	to	Columbia,	Mo.	to	visit	her	husband	there,	etc.,	so	1889	is	firm	(rather	than	1892	or	any	other	later	date).	Laura	was	just	fourteen---not	quite	15	years	old---and	eight	years	younger	than	Clark.		Where	Clark	and	Laura	met	is	not	known.	Reading	about	Laura's	mother,	we	learn	Mrs.	Lawson	is	"of	Leavenworth"	in	1890	(Leavenworth	Advocate,	March	22,	1890,	p.	3).	Given	the	friendship	between	the	in-laws,	Leavenworth	is	a	distinct	possibility.	(The	loss	of	the	US	1890	Census	hurts	here.)		A	student	named	Laura	Lawson	gave	a	recitation	on	a	program	held	at	the	Lincoln	colored	school	exhibition	in	KC	in	1884	(Kansas	City,	Mo.,	Times,	May	9,	1884,	p.	3),	so	if	that	is	her,	it	may	be	that	at	the	time	of	marriage	her	folks	were	still	in	that	city,	not	in	Leavenworth	or	Wichita.	She	has	the	musical	skills	to	play	a	trio	for	piano,	violin,	and	clarinet	with	her	husband	and	her	brother	in	Wichita	in	1894	(Wichita	People's	Friend,	September	28,	1894,	p.	1),	so	Clark	and	Laura	might	have	been	drawn	together	through	music.		Laura	had	a	career	as	a	school	teacher.	On	her	death	after	a	lingering	illness,	see	Chicago	Defender,	January	20,	1945,	p.	5;	she	was	a	significant	property	owner	in	Wichita---owned	the	Lloyd	building,	perhaps	inherited	from	her	mother	and	her	mother's	last	husband	(Wichita	Negro	Star,	January	26,	1945,	p.	4);	she	dies	in	DC	in	Freemen's	Hospital,	after	a	long	illness,	evidently	in	DC	to	be	close	to	her	daughter	(Chicago	Defender,	January	20,	1945,	p.	5).		 The	1900	US	Census	says	they	had	been	married	8	years,	so	from	1892.	Buckner	claims	1893	marriage,	and	Pohly	separately	confirms	that	they	were	married	by	1894	(Pohly,	pp.	72-73),	but	their	daughter	Anna	is	born	in	October	1892,	so	Clark	and	Laura	had	to	have	married	in	late	1891	or	early	1892,	and	in	fact	it	turns	out	to	be	even	earlier.			
 71 brother-in-law	WILL	LAWSON		Laura	has	a	youger	brother,	Clark’s	brother-in-law,	who	is	Will	(Willie),	or	L.	W.	[Loid/Lloyd	William]	Lawson	(August	23,	1878	-	December	25,	1949),	who	had	a	distinguished	career	of	his	own.	Will	played	in	a	trio	for	violin,	clarinet,	and	piano	together	with	Smith	and	his	sister	("Mrs.	Smith")	in	Wichita	in	1894	(Wichita	People's	Friend,	September	28,	1894,	p.	1),	when	he	was	16.	That	fall,	he	was	"on	the	sick	list	for	some	time"	but	is	now	again	well	(Wichita	National	Baptist	World,	October	26,	1894,	p.	8).		 He	appears	to	have	been	one	of	the	Wichita	boys	in	Smith's	band	who	got	stranded	in	KC	and	decided	to	stay	there;	he	went	to	Western	University	at	the	time	Smith	did,	and	"Willie	Lawson	has	been	offered	the	position	of	type-setter	upon	the	Western	Christian	Recorder"	(Wichita	National	Reflector,	December	21,	1895,	p.	1).	He	went	with	Smith's	Pickaninny	Band	on	tour	to	Australia	and	New	Zealand	in	1899-1900,	and	would	have	enjoyed	the	money	from	the	Honolulu	court	settlement.		 Perhaps	following	Smith	and	his	sister,	Lawson	went	to	Chicago	by	1902,	where	he	was	active	in	the	Chicago	musicians'	union	in	early	1900s,	as	was	Smith;	he	was	secretary	of	the	National	Union	League	of	Musicians	in	Chicago	in	1903	(Wichita	Colored	Citizen,	March	14,	1903,	p.	4).		 Lawson	played	in	Old	Eighth	Band	as	a	clarinettist---including	time	under	Smith's	baton,	and	under	George	Edmund	Dulf;	Lawson	was	was	with	the	Old	Eighth	for	the	1916	Mexican	border	incident	and	then	was	veteran	of	WWI	in	France;	Lawson	was	a	career-long	member	of	the	Illinois	N.G.,	1902-1941;	He	was	the	secretary	of	the	370th	in	1920	(Chicago	Defender,	February	14,	1920,	p.	16);	he's	sergeant	Loid	Lawson	in	the	"Armistice	Day	Celebration	Held	at	the	Eighth	Regiment	Armory"	(Chicago	Broad	Ax,	November	17,	1923,	p.	2);	he's	Sergeant	Napoleon	[sic]	Lawson	in	the	1935	Defender	obit;	he's	sergeant	L.	W.	Lawson	when	Mrs.	N.	Clark	Smith	visits	him	and	his	wife	in	1938	for	Thanksgiving	(Chicago	Metropolitan	Post,	December	3,	1938,	p.	5);	He	is	in	the	National	Guard	from	1902	to	1941,	when	he	joins	the	Eighth	Battalion	of	the	Illinois	Reserve	Militia	(Field	Artillery),	and	as	one	of	the	Staff	Officers	(he	is	named	supply	officer,	a.k.a.	custodian	of	the	armory)	he	is	a	First	Lieutenant	(Chicago	Defender,	May	3,	1941,	p.	1);	he	is	Major	Loid	William	Lawson	at	the	time	of	his	death	and	burial.		 A	postal	clerk	and	later,	postal	foreman;	he	finished	a	course	in	business	at	Strattins	Business	College	in	Chicago	and	passed	the	civil	service	exam	and	was	appointed	in	the	Chicago	post	office	in	1902	to	a	clerkship	paying	$50	a	month	(Wichita	Searchlight,	September	20,	1902,	p.	3;	Wichita	Colored	
 72 Citizen,	March	14,	1903,	p.	4;	US	Register	of	Civil,	Military,	and	Naval	Service,	Clerks	in	Post	Office,	1903);	he	served	in	the	Post	Office	1902-1933	and	was	the	first	Negro	postal	foreman	in	the	Chicago	area;	note	that	Bandmaster	George	Edmund	dulf	was	also	a	postal	employee;		Will	Nelson	was	single	and	rooming	in	Chicago	with	household	members	including	Waughneta	Burroughs	in	1910	US	Census;	he	later	marries	Waughneta	(e.g.,	1920	US	Census,	1930	US	Census);	Waughneta	dies	on	February	4,	1936;	in	his	1942	WWII	Draft	Registration	Card,	he	gives	his	sister,	Mrs.	N.	C.	Smith,	2313	Tracey	Ave.,	Kansas	City,	Mo.	as	a	contact,	but	in	his	WWII	Army	Enlistment	Record,	he	is	married.	A	Bessie	Lawson,	his	widow,	arranges	for	his	headstone,	while	Bessie	Hunter,	niece,	had	been	living	with	the	Nelsons	in	Chicago	at	the	time	of	the	US	1930	Census	and	was	working	as	a	house-maid.		Brief	death	notice	in	Chicago	Tribune,	December	26,	1949,	p.	A14	and	full	obituary	in	Chicago	Tribune,	December	29,	1949,	p.	A4.			IN-LAWS		Laura	is	the	mulatto	daughter	of	black	father	Nelson	B.	Lawson	(b.c.	1852	-	000)	from	Missouri	and	mulatto	or	white	German-English	mother	Anna	A.	Lawson	(b.c.	1856	-	000)	from	New	York,	either	born	there	or	born	in	Germany,	acc.	Census	info.		The	family	is	traceable	in	Abilene	in	the	US	1880	Census.	Will	is	in	Wichita	in	1894,	so	the	family	is	surely	there	(Wichita	People's	Friend,	September	28,	1894,	p.	1).	Remarried,	Anna	Lawson	is	in	Wichita	in	the	late	1890s.	Between	then,	perhaps	they	were	in	KC.	Laura	might	be	the	individual	named	in	a	KC	newspaper	in	the	1880s,	and	Will	must	have	known	Smith	in	the	1890s,	given	that	he	went	with	the	band	under	Smith	to	Australia	and	New	Zealand.	Laura	is	born	in	Iowa,	acc.	US	1900	and	US	1920	Census	(but	Kansas	is	also	reported).	Will	is	born	in	Clay	Center,	Ks.	Will	is	described	as	from	Wichita	("formerly	of	this	city,"	in	Wichita	Searchlight,	September	20,	1902,	p.	3)		There	are	Lawsons	in	Columbia,	Mo.	Is	this	her	father’s	family?		
 73 In	the	1880	US	Census	taken	June	18,	1880	in	Abilene,	KS,	concerning	the	Lawsons:	Laura	is	5,	brother	William	is	1,	and	both	were	born	in	Kansas.	Mother	Anna	A.	is	24,	and	father	Nelson	B.,	a	laborer,	is	28.		Evidently	Smith’s	father-in-law,	Nelson	Lawson,	dies	(or	is	divorced)	by	1897,	and	his	mother-in-law	remarries.	A	pension	hit	in	1897	may	be	to	his	death.	There	is	a	black	Nelson	Lawson,	born	in	Missouri	in	1849,	who	is	living	in	Leadville,	Col.,	reported	as	widowed,	and	working	as	a	barber	in	the	US	1900	Census,	in	light	of	which	it	is	interesting	that	the	Atchison	Blade,	December	3,	1892,	p.	4,	says,	“Billy	Lawson,	who	worked	on	the	Advocate	and	also	Clark	Smith’s	Afro-American	Letter	[sic;	recte	Ledger],	is	in	Leadville,	Colorado";	maybe	he	was	visiting	his	father,	or	his	mother,	or	both.		Anna	Lawson	marries	G.	H.	Young	(probably	George	H.	Young)	by	early	1897.	The	Kansas	City	(Ks.)	American	Citizen,	April	30,	1897,	p.	3	identifies	Mrs.	G.	H.	Young	of	Wichita	as	the	mother	of	Mrs.	N.	Clark	Smith,	etc.	and	the	American	Citizen,	May	28,	1897,	p.	3	has	her	as	grandmother	of	Anna.	Laura’s	mother	is	identified	by	the	early	20th	century	as	Mrs.	G.	H.	Young	of	Wichita.	She	visits	Chicago	for	several	months	in	1901	(KC	Plaindealer,	April	26,	1901,	p.	3).	In	1910	hits,	she	is	Mrs.	M.	A.	Young	(Wichita	Searchlight,	February	12,	1910,	p.	4;	Wichita	Searchlight,	August	13,	1910,	p.	4).	Anna	Young	is	in	the	1905	Kansas	State	Census,	a	mulatto,	born	in	New	York	and	age	46	(thus	born	c.	1859),	married	to	G.	H.	Young,	a	mulatto,	age	56	(thus	born	c.	1849).		 She	marries	W.	B.	Lloyd	or	M.	A.	Lloyd	(and	also,	once,	L.	B.	Lloyd)	of	Hennesey,	Oklahoma	in	December	1910,	and	she	is	a	leading	business	woman	of	Wichita	(Topeka	Plaindealer,	December	23,	1910,	p.	5).	Not	clear	which	set	of	initials	is	correct.	Both	turn	up.	But	"M.	A."	appears	to	be	her	previous	husband,	Mr.	Young,	and	"W.	B."	is	Mr.	Lloyd.	One	W.	B.	Lloyd	of	Wichita	is	identified	as	one	of	the	leading	businessmen	and	grocers	of	Wichita,	and	father	of	Mrs.	N.	Clark	Smith	(e.g.,	in	KC	Plaindealer,	August	1,	1913,	p.	5;	Topeka	National	Review,	August	9,	1913,	p.	4).		Kansas	Plaindealer,	August	4,	1911,	p.	5	reports	that	Mrs.	Lloyd,	mother	of	Mrs.	N.	Clark	Smith,	is	quite	ill.	She	is	ailing	in	1913,	and	is	"on	the	sicklist"	in	April	1914;	she	may	have	died	around	1914,	acc.	Pohly,	p.	79,	
 74 81,	but	in	fact	she	recovers	well.	The	KC	Plaindealer,	January	29,	1915,	p.	3	reports	that	Mrs.	N.	Clark	Smith	visited	her	mother	and	her	daughter	in	Wichita	last	week.	Mrs.	M.	A.	Lloyd	is	alive	and	well	in	KC	in	1918	(when	"Mrs.	Lloyd"	and	her	daughter	buy	a	home	together	on	Tracey	Ave.),	in	May/July/August	1919	and	in	July	1921.	I	think	possibly	she	have	moved	down	to	Oklahoma	only	briefly,	and	then	back	to	Wichita.	Mr.	and	Mrs.	Lloyd	were	prominent	members	of	the	wedding	party	when	Anna	Smith	married	Clyde	Williams	in	a	big	society	wedding	in	1920	(Kansas	City	Sun,	December	4,	1920,	p.	1).	In	1924,	Mrs.	N.	Clark	Smith	comes	from	Chicago	to	Wichita	to	be	with	her	mother,	who	is	ill	(Wichita	Negro	Star,	April	18,	1924,	p.	4).			3.	DAUGHTER	ANNA		ANNA	LAURETTA	SMITH,	daughter	of	Clark	and	Laura	Smith		The	daughter	and	only	child	of	Clark	and	Laura	is	Anna	L.	[Lauretta]	Smith,	born	October	1892;	she	was	given	her	grandmother’s	name.	The	1900	US	Census	has	her	age	as	7	and	says	she	was	born	in	October	1892	in	Missouri.	Also,	Anna	is	said	to	be	born	in	Columbia,	Missouri,	acc.	her	Washington	Post	obit.	Columbia	or	Gallatin	is	where	her	father	was	working	at	the	time.	[Ohman	(2008)	gives	1893	but	affirms	Columbia,	MO.]	[First	newspaper	mention	in	1894,	when	she	and	Dad	are	returning	from	Denver.	My	ref.	plus	Pohly,	p.	73.]	He	"and	his	little	daughter	Anna	have	returned	from	a	most	enjoyable	trip	to	Denver"	(Wichita	People's	Friend,	August	24,	1894,	p.	4).	The	Kansas	City	American	Citizen,	May	28,	1897,	p.	3	refers	to	"Mrs.	G.	H.	Young	and	her	granddaughter,	Anna	Smith,"	so	she	is	evidently	already	born	(!)	and	old	enough	by	then	to	be	left	with	her	grandmother.		 [Like	her	parents,	daughter	Anna	gradually	shaved	years	off	her	age.	Her	1920	Marriage	record	for	30	Nov	1920	says	she’s	27,	suggesting	1893,	but	if	she	was	born	in	later	1892	and	actually	has	just	turned	28,	she	might	well	have	shaved	off	one	year.]	Anna	died	Tuesday,	January	24,	1967,	age	68	according	to	her	Washington	Post	obit,	suggesting	a	birthdate	in	1898,	and	the	1920	US	Census	hit	suggests	1897/1898.]		Could	she	be	the	“Miss	Anna	E.	Smith”	of	430	Washington	Avenue,	Kansas	City,	
 75 KS,	who	recently	graduated	from	Western	University,	in	hits	from	early	fall	1908?	Perhaps.	She	would	have	been	15,	ready	to	turn	16.	Her	father	was	at	Tuskegee	by	then.	If	so,	she	stayed	behind	for	a	year	and	then	went	to	study	at	Tuskegee.	Whe	would	have	graduated	there,	after	four	years	of	study,	in	1912.			1912-1913		1912:	Anna,	a	schoolteacher	at	first,	teaches	in	Wichita	in	1912-13,	and	then	in	KC	(in	the	later	1910s).	She	was	in	Wichita	by	the	end	of	the	summer	of	1912	and	heard	of	her	appointment	to	the	teaching	staff	then	(Topeka	Plaindealer,	August	23,	1912,	p.	5).	She	has	a	rich	contralto	voice,	and	she	sings	as	a	soloist	and	in	professional	quartets	with	her	father.	She	teaches	with	her	father	at	the	Coleridge-Taylor	Music	Settlement	School	in	Kansas	City,	KS	in	the	summers	of	the	later	1910s	and	1920s.		1913:	Anna	Smith	attended	the	State	Normal	in	Emporia	in	August	1913,	and	returned	to	Wichita;	then	she	left	for	Denver	with	her	grandmother,	Mrs.	M.	A.	Lloyd	(KC	Plaindealer,	August	8,	1913,	p.	4).		Her	father	works	in	Wichita	for	the	YMCA	in	1913-1914;	at	one	event,	he	speaks	and	she	sings	a	vocal	solo	(Kansas	City,	KS,	National	Review,	October	25,	1913,	p.	1)		1913-1914		1913,	in	September:	Anna	is	a	Tuskegee	graduate	and	“still	teaching	school,”	apparently	in	Wichita,	acc.	her	father’s	letter	to	BT	Washington	in	September	1913.	The	obit	mentions	her	education	at	and	graduation	from	Tuskegee.		1914-1915		1915,	in	January:	Mrs.	N.	Clark	Smith	visits	her	mother,	Mrs.	M.	A.	Lloyd,	and	her	daughter	in	Wichita	last	week	(KC	Plaindealer,	January	29,	1915,	p.	3).	Sounds	like	possibly	daughter	Anna	is	living	with	her	grandmother	while	teaching	in	Wichita.		1915,	in	August:	Anna	is	the	vocal	soloist	with	her	father's	Afro-American	Concert	Band	this	summer	(Kansas	City	Sun,	August	28,	1915,	p.	1)	
 76 	1916,	in	July:	Anna	is	one	of	the	instructors	this	summer	at	the	Coleridge	Taylor	Music	Settlement	School	(Kansas	City	Sun,	July	8,	1916,	p.	3);	probably	meaning	the	same	enterprise,	she	and	her	father	and	others	have	started	a	summer	music	studio	at	the	Eighth	Street	Methodist	Church	(Kansas	City	(Ks.)	Elevator,	June	24,	1916,	p.	3)		1918,	in	November:	Anna	Smith	is	a	member	of	her	father's	Kansas	City	Opera	Quartette	(Kansas	City	Sun,	November	9,	1918,	p.	5))		1920,	in	May:	his	daughter,	Miss	Anna,	"is	a	beautiful	contralto	and	teacher	of	domestic	science	in	one	of	the	public	schools	of	that	city	[Kansas	City]"	(Chicago	Defender,	May	22,	1920,	p.	10)		1920,	in	November:	She	and	Clyde	O.	Williams	are	visiting	the	same	friends	in	Boonville,	Mo.	in	1920.	She	marries	Clyde	O.	Williams	on	November	30,	1920.		1920,	in	August:	In	August,	1930	she	was	seriously	injured	in	an	automobile	accident;	her	parents	are	"of	Chicago"	and	her	home	is	2313	Tracy	Avenue	in	KC	(Chicago	Defender,	August	23,	1920,	p.	2).		1920:	Anna's	marriage	to	Clyde	Williams,	a	railway	mail	clerk	of	Kansas	City,	Ks.,	on	November	30,	is	the	society	event	of	the	year	(Kansas	City	Sun,	December	4,	1920,	p.	1)		1935:	She	is	still	Mrs.	Clyde	(Mrs.	Anna	Smith)	Williams.	At	the	time	of	her	father's	death,	Anna	is	"Mrs.	Anna	Smith	Williams	(Kansas	City	Plaindealer,	October	11,	1935,	p.	1)	or	"Mrs.	Clyde	O.	Williams"	(Defender	obit.).	His	name	also	appears	in	1935	and	1936	in	KC	newspapers.		1937:	Mrs.	Anna	Williams	and	L.	Herbert	Henegan	are	both	cast	in	a	Christmas	pageant	put	on	at	the	Allen	Chapel	AME	Church,	KC	on	early	Christmas	morning	1932	(Plaindealer,	December	30,	1932,	p.	1).	Divorced	or	widowed,	she	marries	again	in	1937,	to	L.	[Lucius]	Herbert	Henegan	(1901-1979),	city	editor	of	the		KC	American.	They	moved	to	Washington,	DC	in	1942.		Mrs.	Anna	L.	Henegan	Dies	in	Washington,	DC	on	Tuesday,	January	24,	1967.	Obit	in	Washington	Post,	January	26,	1967,	p.	C9.	Reportedly	died	at	age	68,	but	in	fact	she	was	74.	
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Abstract	Vertical	file	contains	a	photo	and	obituary	for	Mrs.	Anna	Henegan,	"wife	of	a	retired	information	officer	of	the	U.S.	Department	of	Agriculture	and	the	U.S.	Information	Agency."	She	was	a	native	of	Columbia,	Missouri,	educated	at	the	Tuskegee	Institute,	"where	her	famous	father,	Major	N.	Clark	Smith,	served	as	bandmaster	under	the	school's	founder,	Dr.	Booker	T.	Washington."	She	was	chief	dietician	at	General	Hospital	Number	2	in	Kansas	City	and	formerly	home	economics	teacher	in	the	public	schools.	She	met	her	husband	while	he	was	"city	editor	of	the	Kansas	City	Call"	and	married	in	1937.	Their	residence	was	at	2614	Newton	Street.	Date	February	10-16	[1967]	Source	Kansas	City	Call		
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 83 PUBLICATIONS	and	scores	with	copyright		Lots	of	original	published	compositions	and	arrangements	get	named	in	the	press,	but	very	few	get	into	WorldCat.	There	is	a	large	number	of	scores	in	the	"Major	N.	Clark	Smith	Collection"	at	UMKC,	for	which	there	is	a	published	finding	aid.	The	Lyle-Smith	thesis,	Appendix	B,	has	a	good	start	at	a	list	of	Smith's	original	music	and	arrangements.		Smith's	works	appear	to	emerge	in	bursts.	Many	fall	under	one	or	another	of	his	series:		New	Jubilee	Songs	New	Plantation	Melodies	Plantation	Songs	for	Male	Voices	Folk	Song	Anthems	(i.e.,	for	mixed	choir)		Smith	re-arranges	and	re-orchestrates	some	of	his	more	popular	works	several	times.		The	vast	majority	of	his	works	are	arrangments	of	what	he	called	Negro	folk	songs.	And	one	persistent	thread	in	acounts	of	his	biography	is	his	personal	research	on	this	subject.	For	example:	"Major	Smith	has	given	a	great	deal	of	his	time	to	composition	work,	especially	searching	out	and	arranging	many	Negro	folk	songs.	To	do	this	he	spent	weeks	in	remote	country	districts	for	the	purpose	of	studying	them	first	hand"	(Kansas	City	Sun,	January	5,	1918,	p.	5).		
